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Artist Statement

An artist statement can be used in a variety of ways.

As a tool to clarify issues and ideas about your artwork and its development

As additional information to include with your resume and/or portfolio

As publicity information for exhibitions, press packets, and grant applications.

An artist statement permits you to discuss your work and yourself in a way precluded by the more formal format of a resume. It. Thoughtful, well-written information provides the reader with a more informed approach to the art you make and can contribute to the accessibility and understanding of your art. Writing a statement helps you to clarify your thoughts, permitting you to speak about your work in an effective, coherent manner.

As your artwork has developed, an on going process has taken place. A series of decisions—formal and conceptual—have played part in the evolution of the work. The artist statement should convey some of that process to the reader and add appreciation to the viewing of your work by providing appropriate technical and factual information.

Your written statement should be given the same kind of time to develop as the artwork it is describing. Outline what you want your statement to encompass. Start by writing a rough draft— just write freely, don’t try to write and edit.

Put your writing away for a few days and then come back to it. Reread it and add or delete as needed. Make sure you have organized your thoughts logically. After you have your statement written, as someone unfamiliar with your work to read it to see if you have successfully communicated your ideas.

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -

The faculty member leading the workshop will take roll. You must be on the roll to receive credit for attending. Be sure that you are on the list of attendees or you will be fined for missing this mandatory workshop
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Elements of a statement, not necessarily in this order
A. Form

1. What it is:

a. Medium or media

b. Style

c. Visual/Formal choices that you have made in the making of the work

2. How:


a. Technique or method

b. Process

02. Relate technique and style to your medium

03. 

B. Content
1. Discuss the purpose and meaning of the work of art. Explain why you

do what you do and what it is about.

2. Relate formal and visual choices to your content

3. Briefly explain any important influences on the work and its content.

4. Briefly discuss your BFA work in the context of other work you have been making in your final  year/s at MCA.

Construction of a statement

A. Honesty:

1. Avoid being pompous.

2. Do not use grandiose and empty expressions, especially when discussing a

philosophical point of view.

3. Make it singular, not general; it should reflect you.  However, it should not wallow in your own personal biography.  
4.  Make connections to the world outside yourself.

B. Clarity and directness:

1. Avoid being too technical or too simplified.

2. Avoid the use of jargon or cliché.

C. Length:

1. One typewritten page following the official BFA format.
2. Eliminate unnecessarily lengthy discussion of materials and methods, explanations of narrative plot/characters, historical background, and so forth.

3. Be concise and to the point.

D. Style:

1. Try to capture your own writerly voice.

2. Avoid repetition of words and phrases.

3. Use vocabulary and terminology appropriate to your media and techniques.

4. Vary sentence structure and length. The length of the sentence should relate to

the complexity of the idea.

5. Correct grammar and spelling are of the utmost importance.

6. Write in the present or past tense.

7. Write in the first person, unless you have a very good reason not to.

8. Organization of detail is important. Significant ideas should be at the end of

each sentence for emphasis.

Additional Resources Online:

http://labweb.education.wisc.edu/artcommunity/artisttips/makeartiststatement.asp

http://labweb.education.wisc.edu/artc

http://www.eciad.bc.ca/wc/artiststate2.htm

http://www.ceramicsmonthly.org/mustreads/artist.asp

http://www.cia.edu/pdf/statement.pdf

continued
Artist Statement Examples by MCA students

#1:

At the age of seven I, along with my three brothers and mother, was illegally smuggled across the United States border. My parents’ desperate choice to move our family to the United States was for economical and safety reasons. Above all, they simply wanted to give their children better opportunities. The result of that initial journey is a regulated and uncertain future imposed upon physical bodies.

This series and BFA piece examine the brown body, the battleground onto which events, perceptions and laws are formed. The Latino body has been the setting of exploitation, marginalization, and, recently, persecution. These events are reflected in my work through the use of newspaper clippings and further explored with the interplay of Mesoamerican hieroglyphics and codex drawings, which are a stand-in for brands, stereotypes, and wounds inflicted onto the foreign body. Historically, hieroglyphics and codex drawings refer to Mesoamerican and Colonial times, a period also engulfed in violence and chaos. The perpetual cycle of violence shared by both time frames, past and present, is embedded in the paintings.

In my work I choose cut paper as a crucial material because it evokes the crafts and customs taught to me as a toddler in Oaxaca, where it continues to be used as a material to celebrate festivals, and mourn the dead. The manipulation of the painting surface, and the act of physically cutting into paper or painting are metaphors for wounds, brands, and communal stereotypes imposed on “these people” and it causes the viewer to ask how long a group of people can withstand losing parts of themselves.

The execution of cutting into newspaper articles and maps means taking what the mainstream media portray and rearranging it so that I can finally say my side of this story. In essence, I am simply taking what has been endured by “los invisibles” and putting real faces to a group that has often been forgotten.
# 2: 

Since arriving at Memphis College of Art I’ve worked to incorporate fantasy elements into my art. I achieved this through my metals work during my junior year. My work uses pierced and sawn elements influenced by the meticulous detail found in 12th - 17th century architecture, particularly stained glass windows and decorative sculptural relief. 

I make interactive sculpture. They require visual and tactile participation by the viewer. I see most of my art as toys with “hidden” elements that can be revealed as the piece is played with. My goal is to create that little bit of excitement someone gets upon discovering a secret element or hidden component in my pieces.

Whimsical Travel takes the hot air balloon form, already an interesting object for travel, and makes it even more fanciful. I want the viewer’s attention to be drawn to these suspended objects. The constant movement of the balloons in the peripheral vision of the viewers makes them overly aware of the sculpture. I will never be able to anticipate how others react to everyday life, but I hope to arouse a sense of delight when they view my work. 

I don’t feel as though I’ve ever successfully and seamlessly integrated multiple media in my sculpture. Whimsical Travel will confront this issue by combining crochet with my preferred metal, brass. Its softer nature, warm color, and readiness to accept patinas appeal to me and gives my pieces a delicate appearance. The basket and balloon frame is made of brass and doily style crochet is used for the balloon itself. The challenge of merging these two media has brought me to a new skill level and has improved my abilities as an artist. 

