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SADGATI
‘Deliverance’

Screenplay by Satyajit Ray and Amrit Rai
based on the short story by Premchand

Premchand’s short story Sadgati  was published in 1931. The Hindi text is given in volume
4 of Månsarovar, the collected stories of Premchand  (Allahabad, various editions).   An
English translation by David Rubin appears as the title story of Rubin’s Deliverance and
Other Stories  (New Delhi, 1990:  pp. 241-250).  

Satyajit Ray’s film based on the short story was shown on Indian television (Doordarshan)
in 1981, and subsequently on Channel 4 in the UK.

Andrew Robinson’s The Chess Players and Other Screenplays  (London 1989) includes an
English translation of the screenplay of the film, an introduction to the film and to the
various responses it provoked amongst Indian critics, some black-and-white stills, and a
reprint of Rubin’s translation of the original story. Robinson includes the following
information about the film’s cast and production team (pp. 82-3):

DUKHI [a chamar] Om Puri

JHURIA [Dukhi’s wife] Smita Patil

DHANIA [Dukhi’s daughter] Richa Mishra

GHASIRAM [a brahmin] Mohan Agashe

LAKSHMI [Ghasiram’s wife] Gita Siddharth

THE GOND Bhaialal Hedao

Director Satyajit Ray

Producer Doordarshan, Government of India

Screenplay Satyajit Ray, from a short story by Premchand

Lighting Cameraman Soumendu Roy

Editor Dulal Datta

Art Director Ashoke Bose

Musical Score Satyajit Ray

Grateful acknowledgement to Hyphen Films, London, for the shooting script on which

the transcribed screenplay is based. (This script included the contextual links in English

given in the text below; they describe changes of scene.)   

Rupert Snell.
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sŒit

Early morning in a chamar settlement.   Dukhi the chamar’s house.   Dukhi’s wife Jhuria comes out looking for their

daughter Dhania.

Juirya Dinya ÷  ´ Dinya ÷   tere babU khaÅ g´ re ?

Dinya Gas kaqne F

Juirya Gas kaqne ?      åBI se ?

A green patch on the edge of the settlement.   Dukhi is cutting grass.

Juirya ˚ya huåa ?   tum BUl g´ ˚ya ?

duKI —

Juirya pMi\tjI ke yhaÅ jana Ta åaj sbere F

duKI KalI-haT jaËÅga ˚ya, kuC Be#q-ve#q le jaËÅga ik nhI# ?

Juirya yh Gas Be#q ke il´ hE ˚ya ?

duKI åOr ˚ya F   tU ja åpna kam kr F   ¨nko ibQa´gI khaÅ, yh soc F

Juirya Kaq pr bEQe#ge  n ?

duKI hmarI Kiqya pr ?

Juirya muuuuiKyajI ke yhaÅ se maÅg la´Åge Kaq F

dKI pgla to nhI# gyI ÷ åag jlane ke ilye åMgar tk to imlta nhI#,  åOr vh Kiqya de de#ge ÷

Juirya to iPr ?

duKI Dinya se kho mhuåa ka p–a toÂ\ laye F  ^sI kI åasnI bna le F

Juirya QIk hE F

duKI åOr pMi\tjI ko sIDa BI dena hoga F

Juirya åske ilye to TalI lgegI F

duKI mhuåa p–o# kI bna le F  mhuåa ke p–e bÂ\e piv–r hE F   bÂ\e bÂ\e. . .

Juirya ˚ya huåa ?  c˚kr åaya n ?

duKI åb QIk hE  F  åçCa  sun — JurI go#\ kI lÂ\kI ko saT le jana F  åOr sah jI kI dukan se
sIDe kI sb samÄI le åana F

Juirya haÅ F     ˚ya ˚ya ?

duKI ser Br åaqa, åaDa ser cavl, pav Br dal, åaDa pav GI, non, hldI F   yad rhega ?

Juirya haÅ F

duKI bol to F
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Juirya ´k ser cavl . . .

duKI ser Br  åaqa ÷

Juirya ser Br  åaqa F

duKI haÅ ÷     åaDa ser cavl F    bol ÷

Juirya åaDa ser cavl F

duKI haÅ ÷     pav Br dal F

Juirya pav Br dal F

duKI åaDa pav GI F

Juirya åaDa pav GI F

duKI non, hldI F

Juirya non, hldI F

duKI åOr p–l kw iknare cv˛I rK dena F    åOr CUna mt F

Juirya suno ÷   åaj mt jana F      åBI  buKar se ¨Qe ho n ?    kl cle jana F

duKI muJe to bhut phle cle jana caih´ Ta F   ^sI buKar ke mare nhI# gya F   tU iPkr mt kr F  mE#
QIk hUÅ F

—

duKI Dinya,  ^Dr åaåo F     åaj kOn åanevala hE ?   jantI ho ?   kOn ?

Dinya pMi\t jI F

duKI haÅ ÷    kahe kw il´  — yh to bta ?  . . .      åçCa ja — jake mhu´ ke p–e le åa F
p–l bnegI,  åasnI bnegI F   KUb sare lana F   ja F    åOr sun, p–e lane ke bad Gr pr hI
rhna, pMi\tjI ågr tuµhe# imlna cahe to . . .

Juirya Kake nhI# jaåoge ?   subh se ´k dana BI nhI# gya muÅh me# F

duKI åakr KaËÅga, nhI# to pMi\tjI inkl ja´Å F

Juirya iPr jo yh c˚kr åa gÈ raßte me# ?

duKI yhaÅ kI sb tEyarI QIk krke rKna ÷

Dukhi walks to Pandit Ghasiram the brahmin’s house, carrying the bundle of grass.  Ghasiram is doing his puja.

duKI mharaj ÷

GasIram kOn hE ?

duKI duKI, mharaj F     åap hI se imlne åaya hUÅ F

GasIram kahe ke ilye ?
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duKI ibiqya kI sgaÈ kr rha hMU mharaj F  åap dya krke cle clte åOr ¨ska sa^t-sgun ibcar
dete  —

GasIram åBI ?

duKI åap kI seva kI sb samÄI tEyar krke åaya hUÅ mharaj F

Ghasiram’s ten year old son Moti has just come out with his school books.  Ghasiram shouts at him.

GasIram tU ˚ya KÂ\a yhaÅ  F  cl Bag yhaÅ se F   der ho jayegI F

Moti ambles off.

GasIram tU ˚ya socta hE, mEM# yhaÅ KalI bEQa hUÅ, ik jb jo jhaÅ bulaye ¨sI dm cl pÂ\MU ÷

duKI nhI# mharaj, muJe pta hE åap ko dm lene kI BI CufiI nhI#, pr åap ke ibna merI ibiqya kI
sgaÈ BI to p˚kI nhI# ho sktI F

GasIram deK,  ¨Dr JaÂ\U pÂ\I hE F

duKI haÅ mharaj F

GasIram ¨se le le åOr braµde kI sPaÈ kr de F

duKI jI mharaj F

GasIram mE# åaËÅga jb muJe Purst imlegI F

duKI jo hukum F   mharaj,   ye Gas ka gÛr khaÅ rK dUM ?

GasIram gEya ke samne \al de F

duKI jI mharaj F

Dukhi takes the grass to the cowshed, and begins sweeping the verandah.

Jhuriya is at the village shop.

sah jI ka ho ?

shelI bol de ÷

Juirya ´k ser åaqa,   åaDa ser cavl,   pav Br dal,   åaDa pav GI,   non,   hldI F

sah jI ´k ser cavl ?

Juirya nhI# nhI# ÷   åaqa ÷    ´k ser åaqa ÷

Ghasiram’ s house.   Dukhi finishes sweeping.

duKI mharaj ÷     JaÂ\U lga dI mharaj F

GasIram åçCa åBI ´esa kr,  bahr Gr ke samne sÂ\k ke ¨s par godam hE F  vhaÅ BUsa pÂ\a hE F  vh
¨Qake BusOlI me# \al de F
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duKI bhut åçCa mharaj F

GasIram åOr sun, duiKya ÷   BUsa rKke  iPr lkÂ\I cIr dena F  bahr vq ke nIce ku~da pÂ\a hE F   Coqe-
Coqe cele kr dena ¨ske F  smJa ?

duKI jI mharaj F

Dukhi’s house.    Dhania has brought the mohwa leaves and calls out to her mother.

Dinya mhuåa ke p–e ÷

Juirya vhaÅ rK de F

Dinya p–l bnaËM ?

Juirya bnega tuJse ?

Dinya kahe nhI# ?

Juirya pr deK, Ced n rhe, nhI# kul ånaj ¨sI raßte Jr jayega F

The verandah of Ghasiram’s house.  Ghasiram is seated with two other brahmins.  One of them, Loknath,  has had a

bereavement, and Ghasiram is consoling him by quoting from the Gita.

GasIram jEsa ik gIta me# Bgvan ÇIkf�N khte hE# —

vasaMis jINaRin yTa ivhay nvain gfflait nroSpraiN F
tTa xrIraiN ivhay jINaR~y~yain sMyait nvain dehI FF

åTaRt,  ijs ékar åadmI purane kpÂ\o# ko CoÂ\kr nye kpÂ\e DarN kr leta hE, ¨sI ékar åa†ma
jjRr xrIr ko CoÂ\kr nya xrIr DarN kr letI hE F   ^sil´ bçca, tuJe smJna caih´ ik
terI GrvalI Ble xrIr se mr BI gyI ho,  ¨skI åa†ma jIivt hE F

loknaT åap D~y hE#, mharaj, bÂ\I xai~t imlI ^s ivcar se F

GasIram iPr kahe ko åpna jI duKate ho F  iPr Iyah kr lo F  åBI tum jvan ho F  xaß§o## me# ´esa
khI# nhI# ilKa ik tum dUsra ivvah nhI# kr skte F    muJko hI deKo F  yh merI tIsrI p†nI
hE F  phlI p†nI ivvah ke sat mhIne åMdr prlok isDarI F   sal Br bad mE#ne iPr Iyah kr
ilya F  tIn sal bItte-bItte merI dUsrI p†nI nhI# rhI F  saMp ne kaqa F    krEt Ta F  qKne
pr kaqa F  do GMqo# me# clI gyI ÷

Dukhi waits to draw Ghasiram’s attention.

GasIram do brs bad mE#ne iPr Iyah kr ilya F  tuµhare åpne sge ibCuÂ\ne se jIvn nhI# <kta F  vh to
clta hI rhta hE F

Ghasiram notices Dukhi.

GasIram lkÂ\I cIr \alI ?

duKI ku¬haÂ\I khaÅ hE mharaj ?

GasIram vh. . .godam me# hogI F
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Dukhi goes to look for the axe.     Ghasiram turns to Loknath again.

GasIram hmara to DmR hE ik hm ivvah kre#, åOr s~tan ¨†p˛ kre# F     phlI p†nI se tuµhe# koÈ lÂ\ka
nhI# hE F

loknaT nhI# mharaj F

GasIram ^sil´ j>rI hE ik tum iPr Iyah kro, åOr åpna vMx claåo ÷

Dukhi approaches the log and tries to chop it, but without effect.  He sharpens the axe on a stone and tries again.  A

Gond passing by stops  to watch.

goM\ lkÂ\I kaqna jante ho ?

duKI BEya, kaqta to mE# Gas,  åb yh lkÂ\I kaqna mE# ˚ya janUM ?

go#\ to iPr ˚yo# bekar hlakan hote ho ? F

duKI mharaj ka hukum hE BEya F  ¨nko Gr le jana hE F   ibiqya kI sgaÈ ka idn ibcar de#ge F

go#\ ^sIil´ ¨~ho#ne tumko yh lkÂ\I pkÂ\a dI cIrne ke il´ ?

duKI mE# to cIr BI deta, ågr peq me# kuC cara pÂ\a hota to F  sbere bKt BI nhI# imla Kane ka F

go#\ to ˚ya vh tuµhe# Kane BI nhI# de skte, Ble pEse n de# F   kho n ¨nse ?

duKI Gr cle cle#, yhI ˚ya km hE ÷   Kana iks muMh se maÅgUM ?

go#\ to iPr claåo ku¬haÂ\I ÷   claåo ku¬haÂ\I ÷

duKI ´k bIÂ\I iml jatI to dm åa jata F   ´esI bat nhI# ik mere haTo# me# jor nhI# F

go#\ bIÂ\I nhI# hE tuµhare pas ?

duKI nhI#  F

go#\ to iPr mere saT clo F

duKI khaÅ ?

go#\ clo n ÷   rKo ku¬haÂ\I F

Dukhi’s house.  Jhuriya and Dhaniya have nearly finished making the mat.

Juirya pta nhI# ^tnI der kEse ho gÈ  F    Dinya, ja,  sÂ\k pr deKke åa  F

Dinya koÈ åata nhI# dIKe åµma F

The Gond’s house.   The Gond comes out with pipe and tobacco.

go#\ lo F   åagI to nhI# hE F

duKI koÈ bat nhI# F   pMi\ta^n jI se le lUÅga F

go#\ to jaåo F   mE# lOqte hu´ iPr imlUMga F

Dukhi walks back to the brahmin’s house.   Ghasiram has sat down to his meal.
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duKI mharaj ÷

lHmI yh bar bar ˚yo# åa rha hE jI ?

GasIram muJko åpne Gr le jayega F    ¨skI ibiqya kI sgaÈ ka idn ivcarna hE F

lHmI ^s duphirya me# jaåoge ?

GasIram mE#ne ¨se kam de idya hE F  phle vh to ho F

lHmI ˚ya kam ?

GasIram lkÂ\I cIrne ko kha hE F

duKI iclm ke il´ ToÂ\I åagI iml jatI mharaj ÷

lHmI vh to åagI maÅg rha hE F

GasIram to de do n ToÂ\I-sI F

lHmI tuµhe# Drm-krm iksI bat kI suD-buD hI nhI# rhI F  cmar ho, DobI ho, pasI ho, muMh ¨Qaye
Gr me# cla åaye F   ih~dU ka Gr n huåa, koÈ sray huÈ F   ¨se kh do jI ik cla jay yhaÅ
se,  nhI# mE# luåaQI ¨Qake muMh me# lga dUMgI F

GasIram vh hmara to kam kr rha hE n ?  ^ske il´ koÈ mjdUr lgaya hota to km se km ´k <pEya
dena pÂ\ta ¨sko F   de do n ToÂ\I-sI åagI F

lHmI vh dubara Gr ke åMdr åaya to muMh Juls dUMgI ÷

duKI Cma kre#, maÈ, bÂ\I BUl huÈ muJse,  Gr ke åMdr cla åaya F      ^tne mUrK n hote to lat-jUta
˚yo# Kate ÷

Lakshmi reacts to Dukhi’s apology.  She seems to soften a bit.  Ghasiram continues to eat.

lHmI cmrva ko kuC Kana imla ?

GasIram xayd n Kaya ho F   yhI# to hE sbere se F

lHmI KalI peq lkÂ\I kEse cIrega ?

GasIram to de do n kuC Kane ko F

lHmI ˚ya ?

GasIram mE# ˚ya janUM ?  kuC bca nhI# hE ?

lHmI do-car roiqyaÅ ho#gI F

GasIram do-car se ˚ya hoga ?   cmar hE, km se km ser Br to caih´ ¨nko ÷

lHmI to rhne do ¨se F   ^s grmI me# kOn mre ÷

Dukhi has a  smoke.   The he tackles the log again like a man possessed, muttering under his breath.

duKI cIr jaËÅga tere ko, cahe merI jan hI to n inkl jay, cIr jaËÅga F   hramjadI ÷  CoÂ\UÅga
nhI# ÷   CoÂ\UÅga nhI# tere ko ÷       . . .   BaÂ\ me# jaåo ÷
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Dukhi suddenly loses his temper and flings the axe away.   It nearly hits a brahmin passer-by.

êa°N yh ˚ya ho rha hE ?

duKI Cma krna mharaj,  ingoÂ\I haT se iPsl gyI ÷    åage iPr nhI# hoga, mharaj ÷

Still horrified, the brahmin meets another brahmin on his way to the well.

êa°N 2 ˚ya huåa, Bgvandas ?   ˚ya ?

êa°N 1 muJe ku¬haÂ\I Pe#kkr marI ÷

êa°N 2 iksne ?

êa°N 1 vh,  vh cmar ÷

êa°N 2 ixv ixv ixv ÷   pr ˚yo# ?

êa°N 1 pgla gya hoga ÷   ^Dr mt åana ÷  ¨Dr hI rho ÷  ¨Dr hI rho ÷   ^Dr mt åana ÷

Dukhi goes back near the log, suddenly forlorn.   He gives way to a fit of sobbing.

Dukhi’s house. Dhania breaks off a game of hopscotch to see if her father is returning.

Ghasiram’s house.  Ghasiram wakes up and goes out to see what Dukhi  is doing.   Dukhi has fallen asleep.

GasIram åre ÷   yhaÅ sone ko åaya ˚ya ? duiKya ÷  ˚ya huåa ?

duKI subh se kuC Kaya nhI## mharaj F

GasIram to ˚ya ?   kam pUra krke åpne Gr jana åOr Kana \qke F  lkÂ\I to åBI Lyo# kI †yo#
pÂ\I hE F  iPr sa^t BI vEse hI inklega F    muJe doz mt dena ÷    clo, xu> kr F  . . .
haT me# to jEse dm hI nhI# F    lga kske ÷   hn-hnke marna ÷  jb tk Pq n jaye F  haÅ ÷

Moti returns from school and watches Dukhi as he attacks the log with great fervour.  A tremendous blow makes a

crack in the wood, but the next moment Dukhi falls on his face.   Moti runs to his father.

motI cmrva mr gya,    cmrva mr gya ÷

GasIram ˚ya ?

motI vh cmrva igra pÂ\a hE, muMh ke bl —

GasIram mr gya ?

motI haÅ, vh. . . lkÂ\I ke pas . . . ¿jmIn ke Ëpr . . . muÅh ke bl leqa hE F

GasIram ˚ya ¨lqa-sIDa bk rha hE be ÷   so gya hoga F

Ghasiram goes out to investigate.

GasIram duiKya, iPr so gya ˚ya ?

Dukhi doesn’t move.   Ghasiram realises he is dead and steps back.

The Gond watches from behind a bush.   Ghasiram suddenly notices Moti standing by.
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GasIram åre duK....    tU ˚ya KÂ\a hE yhaÅ ÷    ja Kel ÷     tulsI ke Gr cla ja ÷  cl, cl ÷

Ghasiram’s hurries back into the house and shakes his wife out of her sleep.

GasIram suntI ho,  åjI,  suntI ho ÷  ¿g¿jb ho gya F

lHmI ˚ya huåa ?

GasIram duiKya mr gya F

lHmI kOn duiKya ?

GasIram åre vh cmar ÷

lHmI cmar mr gya ?  leikn vh to lkÂ\I cIr rha Ta ÷

GasIram cIrte-cIrte hI to mr gya ÷

lHmI so to nhI# n gya ?

GasIram mE# ˚ya ij~da-mudaR nhI# smJta ?

lHmI to tum ˚yo# GbÂ\a rhe ho jI ?  cmar bßtI me# Kbr kr do ik åakr åpna mudaR ¨Qa le jayM F

GasIram bat ´esI hE ik . . .hmne . . . mera mtlb yh hE ik . . .

lHmI ˚yo# åayM-bayM bk rhe ho jI ÷   lkÂ\I cIr rha Ta, mr gya F   bImar rha hoga F   kuC log
nI#d me# nhI# mrte ?  iPr ?   tum ˚ya jante Te ik vh mr jayega ?

GasIram nhI#, iblkul nhI# F

lHmI to iPr jaåo, ¨~he# khla do F

The Gond has come close to Dukhi.    He casts a contemptuous glance in the direction of Ghasiram’s house.

go#\ baMmn devta ÷    saDu-mha†ma ÷

The Gond makes off quickly.   On the road, an old brahmin stands looking suspiciously at Dukhi’s inert body.

êa°N ˚ya huåa ?

go#\ mr gya F

êa°N kOn ?

go#\ duKI cmar F

The brahmin turns round and sees a group approaching. He holds up his hand.

êa°N cmar mr gya ÷

The chamar settlement.  A crowd has gathered to listen to the Gond.
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go#\ lkÂ\I cIrte-cIrte hI mr gya F  ^~hI baMmn devta ne jor jbrdßtI ¨sse kam kraya F
^sIilye ijµmedarI ¨~hI kI hE F  mE# janta hUÅ F   mE#ne sb kuC åpnI åaMKo# se deKa hE F   vh yhaÅ
åaye#ge, tum logo# se mudaR ¨Qane ke il´ khe#ge F   leikn ¨nkI ´k BI mt sunna F   lax ko CUna
Br mt F   nhI# to puils pkÂ\kr le jaygI F   yh puils ka mamla hE F  ˚yo#ik ^~hI# bamn
devta ne sb ikya hE F

Now Ghasiram arrives at the chamar settlement, looking shaken.

GasIram ´k. . . bat suno BEya  —  åBI ToÂ\I der phle, mere Gr ke samne, duKI mr gya F

Jhuriya approaches, speechless with shock.    The chamars stare at Ghasiram without a word.

GasIram mE# ¨ske saT ¨ske Gr åanevala Ta, ik vh åcank mr gya F   bat ´esI hE . . .ik lax kb
tk pÂ\egI vhaÅM F

Juirya he Bgvan ÷   he Bgvan ÷   åb mera ˚ya hoga ÷    mE# jantI TI — mE# jantI TI ÷       vh mere
. . .    mE# jantI TI ÷

Two women try to console her.

cmairn Juirya bs BI kr ÷    bs BI kr ÷

Juirya mE# jantI TI ÷    m#E jantI TI ÷

GasIram  ^silye, ¨se ¨Qane ka kuC . . .

The chamars just keep looking at Ghasiram.   He loses his nerve and starts walking back.  Dhaniya weeps.

A crowd of brahmins has gathered on the road outside Ghasiram’s house.  One of them speaks to Ghasiram.

êa°N bÂ\a gMBIr mamla hE, pMi\tjI ÷   jb tk mudaR vhaÅ se nhI# hqe, hm log ¨s raßte panI lene
nhI# ja skte F   åai¿Kr panI ibna kb tk clega ?   kEse ?

GasIram mE# åBI cmar bßtI jakr ¨nse kh åaya hUÅ F  vh åate hI ho#ge F   åap ´esa kIij´, åpne åpne
Gr ja^´, GMqe Br bad iPr åa^´ F   ja^´ F

Ghasiram’s bedroom.  Ghasiram comes in.  Lakshmi has been waiting for him anxiously.   A rainstorm begins.

lHmI ˚yo# ?   ˚ya huåa ?

GasIram vh nhI# sunte F

lHmI nhI# sunte ?     ˚ya mtlb ?

GasIram vh lax nhI# hqaye#ge F

lHmI to ˚ya hm hqaye#ge ?

GasIram vh sb muJse mt pUCo F

lHmI tumne ¨nse ˚ya kha ?

GasIram ˚ya, jo khna Ta vhI kha —  duKI mr gya hE, tum jakr lax ¨Qa laåo F



11

lHmI iPr ?

GasIram iPr ˚ya ?  ¨~ho#ne merI sunI hI nhI# F  ¨lqee muJe lal-lal idKayI# F  iPr mE# vhaÅ KÂ\a nhI# rh
ska F

lHmI bairx ho rhI hE, åOr åBI lax yhI# pÂ\I hE F

Jhuria comes up in the pouring rain, and turns the body of her husband.

Juirya sunte ho ÷  sunte ho ÷   Kolo åaÅKe# ÷   åaÅKe# Kolo ÷  he Bgvan ÷  ye ikska srap lga muJe F
do idn bad ibiqya ka Iyah ÷   bole pMi\tjI ko bula laËÅ F   kOn janta Ta ik plqe#ge
nhI# ?  iktnee ^tne kQklejI ho gye tum ?  soca hI nhI#, hmare Ëpr ˚ya bItegI ÷
mharaj ÷  mharaj ÷  mharaj ÷

Jhuriya throws herself down at Ghasiram’s door.

Juirya åapne ^sse lkÂ\I cIrvayI mharaj ÷  ´esI kÂ\I mehnt krvayI jb ik vh åBI-åBI buKar se
¨Qa Ta F  ¨ske peq me# Kana nhI# Ta F  bdn me# takt nhI# TI F   åapka ˚ya ibgaÂ\a Ta,
mharaj, ˚ya ibgaÂ\a Ta ?  ˚yo# ^tne indRyI ho g´ ?

It is night.   Ghasiram’s bedroom.  Lakshmi sits on the bed, while Ghasiram paces up and down.

lHmI tuµharI mt marI gyI TI ik ¨se lkÂ\I cIrne ko kha F

GasIram mE# ˚ya janta Ta vh KalI peq åaya hE ?   kha to Ta tumsee,  de do kuC Kane ko F

lHmI tumne kha Ta ?  ya mE#ne kha Ta ÷

GasIram pr idya to nhI# tumne F   åb jo doz hE sb mera hE ?

lHmI iktnI kÂ\I mehnt krvayI ¨sse ÷

GasIram mehnt ˚ya log krte nhI# ?  sb mr ToÂ\e hI jate hE# F

lHmI khI# puils ko pta cl gya to ?

GasIram kEse pta clega ?  ^tnI bairx me# to åane se rhe ÷

lHmI mudaR gMDane lgega ÷  tum ¨se ¨Qa nhI# skte ?  åOr ¨Qanevala tuµhe# imlega nhI# ÷  iPr ?

GasIram åb tum åpna bk-bk bMd kro n ÷   socne do muJe ¿jra — socne do ÷  socne do ÷

Dawn of the next day.  The rain has stopped, but water drips from the leaves of the trees.  Ghasiram gingerly dangles

a noose of rope round Dukhi’s ankle and drags the body off across a field, dumping it far from the house. Then,

freshly bathed,  he mumbles prayers and sprinkles holy water to purify the place where Dukhi died.

THE END


