Introduction Analysis



“Dublin is such a small city: everyone knows everyone else’s business” (65).  This is Doran’s lament, one of many such laments in Dubliners, a book whose very title seems to presage a comprehensive portrait of Ireland’s capital city.  Joyce makes full use of the advantages Dublin offers as a setting.  Both national capital and provincial town, the city was the ideal site for cutting—and often scathing—dissections of this land.  It would be unfortunate, however, to see Dubliners merely as an ethnographic study, for Joyce’s commentary has a broader scope.  Dublin comes to serve as a locale for a drama which is played out all over the world, a drama about home.  Joyce studies the nature of home, what it is, and what it means to leave it.  However different his characters may be, together they form a tableau which, while it does much to indict the idea of home, also shows a deep compassion for those who are bound to it.  Although this theme may be examined in many stories—the failed attempt at leaving in “Eveline” is an obvious example—a look at two less obvious works, “The Boarding House” and “Little Cloud,” may best suggest its subtlety and pervasiveness.


Writing Successful Introductory Paragraphs
In the most abstract sense, the function of an introductory paragraph is to move the reader from the world of daily life into the textual and analytical space of an essay.  In a more concrete sense, an introduction performs three essential functions: 1) it clearly and specifically states the topic or question that you will address in your essay; 2) it motivates topic or question that the essay will examine; and 3) it states, clearly and directly, your position on this topic or question (i.e. your thesis).  

Conceptual Components
Persona – While reading your introduction, your reader will begin to make assumptions about you as an author.  Be sure to project yourself as a thoughtful, knowledgeable, and nonbiased writer capable of dealing effectively with the complexities and nuances of your topic.  Your introduction should set the tone that will remain consistent throughout your essay.  In addition to emphasizing the uniqueness of your approach to your subject matter, you should seek to draw your reader into your essay with the gracefulness of your prose and the rational demeanor you project as a writer.  
Contextualization – In addition to stating the topic and scope of your analysis, your introduction should provide your readers with any background or context necessary to understand how your argument fits into the larger discourse on the subject.  The details you use to orient your reader with your topic should be woven throughout the structural components of your introduction listed below.

Structural Components
Opener – In addition to grabbing the reader’s attention, the opening sentence of an essay sets up the structure of the introductory paragraph.  You want to create movement among your ideas, which is best done by moving either from the particular to the general or from the general to the particular.  Essays which move from the particular to the general often begin with an anecdote, quotation, fact, or detail from the text that can be used to introduce readers to the larger issues the essay will address.  Introductions that move from the general to the particular—typically referred to as the funnel structure—often begin with a wider view of the topic that will be used to establish a context for the more localized argument that the author will present.
Topic or Purpose – The introductory paragraph must leave the reader with a clear understanding of the specific subject area that your essay will investigate.  Defining your essay’s scope in this way often requires distinguishing your specific focus from the larger discourse on your topic.  Though this is not always essential, many essays include a purpose statement that tells the reader directly: “this paper examines…” or “the aim of this essay is to…”

Motive – The motive is a specific sentence, usually near the middle of your introduction, that clarifies for the reader why your thesis is interesting, non-obvious, and/or contestable.  In essence, your motive answers the question “so what?” that a reader might ask of your thesis.  Because they show that the truth about a subject is not as clear as it might seem, motive statements often employ terms of reversal—“yet,” “but,” “however,” &c.—that reflect a departure from the obvious.

Thesis Statement – The thesis statement is the central claim your essay will make about your chosen topic.  Since the topic area must first be described and motivated, the thesis statement is usually placed near the end of the introduction.

Roadmap – Though this is often unnecessary in shorter papers, essays that are long (7+ pages) or especially complex are often easier for the reader to understand if the author offers some preview of the essay’s structure at the beginning of the paper.  In especially long essays (20+ pages), this outline of the essay’s structure may demand a paragraph of its own (usually the second paragraph).

Openers 


Open with a pithy quotation: 

Polonius. This is too long. 
Hamlet. It shall be to the barber’s with your beard.
With this injection of humor, Shakespeare interrupts the high and epic-versed drama of the death of Priam. And although this cut at Polonius is bound to excite some laughter in the audience, it is also undoubtedly bound to arouse a sense of guilt as well. 

“O, from this time forth I My thoughts be bloody or be nothing worth” (IV.iv.66). With this proclamation at the end of his last soliloquy, Hamlet deceives himself, along with his readers, into thinking that he is ready to act upon his revenge. 

Open with an illustrative quotation: 
Wishing happiness to Hamlet and Ophelia, Gertrude proposes a toast “To both your honors” (III.i.42). Making a promise to the king, Polonius swears, “Upon my honor” (II.ii.390). Honor, as a guiding principle in life, is so ingrained in the minds of the characters of Shakespeare’s Hamlet that it forms part of their everyday speech, much as today we reveal our values through such casual expressions as “To your health” and “I swear on my life.” 

Open with a surprising fact or clever observation: 

Shakespeare might today be called a plagiarist. 

“Hamlet” is among an actor’s most coveted roles. In the nineteenth century, several actresses took a turn as the tormented Prince of Denmark, perhaps most famously a one-legged bald woman, who was (not surprisingly) panned by the critics. 

Open with a relevant anecdote: 
A king is reported to have died while sleeping in his garden; his brother marries his widow and ascends his throne. So begins the tragedy of Hamlet, Shakespeare’s longest, greatest, and most critically contested plays. 

Open by defining a key term: 

The term “hero” customarily brings to mind romanticized visions of swashbuckling individuals who act quickly and adeptly in any given crisis. 

Open with a question: 

Why does Hamlet, who claims to have “cause, and will, and strength, and means” (IV.iv.45), delay taking vengeance on his father’s murderer? 

Open with an overview that’s relevant to the essay’s argument: 
Shakespeare’s Hamlet lays out in dramatic detail the tragic consequences of the battle between human desire and human will: Hamlet’s desire to avenge the death of his father contrasts with his inability to muster the force of will necessary to perform the act. 

Open by setting the scene in a dramatic fashion (use sparingly!): 

A King sits upon a throne, using his power to make all of his desires reality, using his power to govern the land that he has been given, using his power to crush the now hopeless opposition. Rarely is anyone, in any circumstance, given the opportunity to view a king without all the regalia, as a human being with true emotions, motives, and desires. 
Lesson Plan: Openers and Introductions 

(Kerry Walk, Princeton University)
Lesson objective: To help students write more effective introductions— specifically, intros that don’t funnel but instead provide context, motive, and thesis. 

Total estimated time: 70 minutes 

Additional outcomes: Students get more experience assessing motive and thesis and giving each other useful feedback. 

Assignment sequence that’s underway: Could be any. I do the first part of this plan in Unit #1 and the second in Unit #2. I’ve combined the two parts here for convenience’s sake. 

Work completed before class: Students have written and handed in drafts. For this workshop, students read the following: 

• the “Introductions” chapter from Wayne Booth et al.’s Craft of Research, 
• all of their classmates’ draft openers (usually the first sentence of the draft—I type these up), 
and 
• 3 of their classmates’ introductions (usually the first 1-3 paragraphs), which I’ve chosen. 

Before class, students e-mail me a list of their 3 favorite openers. I also ask them to bring a copy of their own drafts to class. 

Part One: 

Step 1: I tell students which openers received the most votes. We discuss the qualities that made these openers so appealing. (10 min.) 


Step 2: I give students a hand-out on openers (attached), which we go over together. (10 min.) 


Step 3: I ask students to use one of the opening strategies they’ve encountered in class to revise their own opener. (5 min.) 


Step 4: Students share their revised openers. (5 min.) 

Part Two (could be done in a different class session or different course unit): 


Step 1: We discuss the parts of an introduction as presented by Booth et al. These parts boil down to “context,” “motive,” and “thesis.” Booth et al. also call “motive” the “problem” or “disruption” of a text. Accordingly, the thesis is the “solution” or “resolution.” (10 min.) 


Step 2: We discuss the three introductions in tenns of context, motive, and thesis, and give the writers advice on how to revise. (15 min.) 

Step 3: Students exchange their introductions in groups of 2 or 3, then repeat Step 2 above. (10 min.) 


Step 4: If time, students work solo on revising their introductions. (5 min.) 


Step 5: The class comes together for a discussion of how context, motive, and thesis need to be connected to one another. (5 min.) 

Opener – This introduction proceeds from the particular to the general (it is also common to proceed from the general to the particular), beginning with a quotation before moving on to more large-scale issues.  It is important to note that, while the opening quotation sets up this structure, it is reinforced by the author’s movement from an initial discussion of Joyce’s ethnographic rendering of Dublin itself to a broader discussion of Dublin’s more universal significance as a site of home (the topic of the essay).  Structuring your introduction in this way—“particular to general” or “general to particular”—ensures movement among your ideas and creates interest for the reader by suggesting a similar movement of ideas in the essay as a whole.





Motive – This essay is given its motive as a result of the author’s claim that there is a lot more to Joyce’s presentation of Dublin than is evident in an initial reading of Dubliners.  Implicitly, the author is telling her readers that they should continue reading her essay in order to be shown things about the novel’s rendering of Dublin that they would not otherwise have seen.  The goal of the essay then becomes to fulfill this promise made to the reader.  Note how the motive’s placement in the introduction is related directly to the paragraph’s structure: after presenting a more narrow and obvious reading of Dubliners in the opening sentences, the author inserts the motive in order to describe how her essay broadens the scope of this reading in a less obvious way that she elaborates on in the rest of the introduction. 





Topic or Purpose – The author very specifically states her topic—Joyce’s Dublin as a “locale for a drama…about home”—in order to clarify the scope of the essay for her readers.  The purpose of her essay will be to explore and arrive at some conclusion about this topic.  Again, note that the author’s placement of the novel’s topic relates directly to the structure she has chosen for her introduction: immediately after the motive in which they author informs the reader that she will not pursue a more obvious ethnographic investigation of Joyce’s Dublin, she tells the reader clearly and directly what topic her essay will explore.  Because it is essential to clearly define an essay’s topic before presenting a thesis about it, the topic statement also precedes the thesis statement





Thesis Statement – The author’s thesis statement is particularly strong because it pursues a tension in the novel by examining the way in which Joyce’s attitude toward home pushes in two directions.  It has Joyce simultaneously indicting and showing compassion for different aspects of home in Dubliners.  As in most college essays, the thesis statement comes toward the end of the introduction.  Again, note the way in which the placement of the thesis statement fits into the overall structure of the introduction: the author motivates and clearly defines her topic before offering her thesis about it.  Giving the reader a clear understanding of the topic to be explored in an essay (as this author does) is essential for the formulation of a thesis statement with this sort of tension and double-edged complexity.





Roadmap – While this author’s roadmap falls a bit short of the brief outline of an essay’s structure that is often found in the introductions of longer college essays, she does give the reader an indication of the argumentative path the body of her essay will follow.  In addition, indicating that she has limited herself to an examination of two of the novel’s fifteen stories further clarifies the essay’s scope, and the reference to these works as “less obvious” enhances her motive.








